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ETCHINGS, 
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EDWARD A. ABBEY 

1. Water-Color Drawing 

Illustration to a story. Signed in full. 11^x8^ in. 



HENRY ALKEN 

2. A Sporting Tandem 

Engraved by R. Gr. Reeve, after Aiken. In colors. 



AMERICANA 

3. Tea-Tax-Tempest 

Engraved (Paris) 1778. Fine impression, in perfect condi- 
tion. 

Father Time throwing a magic-lantern view of the American 
Revolution. 
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ETCHINGS, PRINTS AND DRAWINGS 




O.I PAWIS I ' -I * 



No. 4 



FRANC ES CO B ART OLO ZZ I 



4. The Judgment of Paris 



Stipple engraving. Painted by Angelica Kauffman. Published 
London, 1788. 

Original impression printed in brown, with full margins. One 
of the sought for engravings of this school and rarely met with n 
its original state. 

(Illustrated) 



5. Hebe 

Stipple engraving. Drawn by Cipriani. Published London, 
1791. 

Printed in brown. Fine original impression with margins. 



W ALP OLE GALLERIES 3 
BARTOLOZZI— Continued 

6. Pomona 

Stipple engraving after Cipriani. In brown. London, 1787. 

7. L 'Innocence se Refugiant Dans Les Bras de la Justice 
Stipple engraving, 1783. after Lebrun. 

Fine impression in carmine, with margins. 

8. The Road to tfie Temple 

A woman with diadem in hair leads a child along a path to a 
Temple on a hill ; the child holds a book. Stipple engraving 
printed in red. London, 1783. 

After Cipriani. Proof before the Title. 

9. CVpid's Revenge: With Two Allegorical Engravings 
Printed in red. (3) 

10. Masonic Plate 

Very rare and important Masonic engraving, after the painting 
by Stothard, R. A. Pnblished in 1802. Open letter proof. 

11. Sensibility: Cassandra 

Two portraits of Lady Hamilton. Engraved by Caroline Wat- 
son in the Bartolozzi manner. In red. (2) 



ETCHINGS, PRINTS AND DRAWINGS 



T. L. ATKINSON 
IIermione (Mary Anderson) 

Mezzotint engraving, after painting by McCulloch. Proof 
signed by both painter and engraver. 



JULES BASTIEN-LEPAGE 

Water-color Drawing. The Entombment. 

Signed in full. 5^x9^ in. 

No. 110 in the sale of the works of Basticn-Lepage in Paris 
after his death. A fine example of his work. 



E. H. BLASHFIELD 
A Erondeuse. Pencil drawing 

Signed by the artist. A woman in the costume of the period 
of "The Three Musketeers" and from a note written on the 
back of the frame apparently a portrait of Mrs. Blashfield. 
A finished drawing, a chateau in the background, the border 
from a contemporary engraving. 14^4x9^4 in. 



Castle op Pierreponds 

Black and white in oil; ami two other French scenes in pen- 
and-ink. 
Signed. (3) 



Original Drawings 

Castle Life in the Middle Ages, black and white in oil; ami 
three others in pen and ink. 
Signed. (4) 
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No. 17 



FELIX BRACQUEMOND 



17. Pheasants .at Dawn 

Original etching. Signed artist's proof. 

(Illustrated) 

18. The Coming Storm 

Original etching. Signed artist 's proof. 



19. Teal Alighting 
Original etching. 



Signed artist's proof. 
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ETCHINGS, PRINTS AND DRAWINGS 



AUGUSTE G. L. BOUCHER-DESNOYERS 

20. Napoleon in Hts Coronation Robes 

After the painting by Gerard. 

Fine original impression, in perfect condition. 

FRANK BRANGWYN 

21. The Gate 

Original etching. Signed artist's proof. 

" 22. Barge Builders, Brentford 

Signed artist's proof. Fine impression, in perfect condition. 

23. Old House, St. Cirque 

Signed artist's proof. Fine impression, in perfect condition. 

24. Farmer op Porterogue 

Signed artist's proof. Fine impression in perfect condition. 

HABLOT KNIGHT BROWNE 

25. John Gilpin. Etching. 1834. 

The earliest published work of the illustrator of Dickens, exe- 
cuted when lie was 17 years of age. Rarely met with. 
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No. 26 



FELIX BUHOT 



5~*£ ' W ESTMINSTER Palaces 

. Fine impression, in the finished state. 
§7tA&U (Illustrated) 

27. Clock Tower, Westminster 
qIq Early proof, in perfect condition. 

<i~j . La Taverne du Bagne 

The rare first state. Signed artist's proof, in perfect condition. 



_ ^29. Matinee d 'Hiver sur les Quais 

Fine early impression, in perfect c 



andition. 
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ETCHINGS, PRINTS AND DRAWINGS 



BUHOT— Continued 

30. Matinee d'Hiver sub les Quais 

Fine impression of later state with added dry-point work. In 
perfect condition. 



32. Les Esprits des Villes Mortes 

Early proof, full of dry-point. In perfect condition. 

33. La Petite Marine — Souvenir de Med way 
Proof on Japan paper, in perfect condition. 

34. Un Grain a Trouville 

First state of four. In perfect condition. 

35. Le Hibou 

Proof bearing- the artist's stamp. In perfect condition. 

36. Le Peintre de Marine 
Proof on Holland paper. 

37. Bapteme Japonais 

First state. Signed by the artist. 

38. Quatre Anons dans un Pre 
Proof on Holland paper. 

39. Gardeuse d'Anes Assise 

Proof bearing the. stamp of the artist. In perfect condition. 

40. La Tiare 

Proof bearing the stamp of the artist. In perfect condition. 





Early trial proof, bearing the stamp of the artist. 
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DAVID YOUNG CAMERON 

41. Hermitage Castle, Liddesdale 
Drawing in colors. 8 J / 2 xlO in. 

(jtfyiA , Signed. Drawings by Cameron are very rare. 

42. Bothwell. Etching. 

Selected proof. Signed by the artist and by Colliding, the 
printer. (Kinder No. 34.) 

43. Arran. Etching 

Selected proof. Signed by the artist and by Colliding, the 
printer. 

44. Near Droxford 

The Itchen Near Winchester 

The River Lea Above Ware 

On the Bradford 

The River Lea 

Five original etchings. 

G. B. CASTIGLIONE 

45. Pan and Olympe 
Engraved between 1616-1670. 

ULPIANO CHECA 

46. A Girl's Head in Oriental Head-dress 
Charcoal drawing. 14x12 in. 

Signed. Checa is best known by his "Roman Chariot Race," 
but did many other paintings of Eastern subjects. This is a good 
example of his drawing. 

F. S. CHURCH 

47. Two Original Drawings in Pen and Ink 
Water-polo, and A Sensible Move. 

Roth signed. 



CLAUDE LE LORRAIN 

48. Original Drawing 

Coast scene with ships, a tower, etc. Pen-and-ink and wash. 
8x10% in. 

The original drawing for plate 14 of the "Liber Veritatis." 
With an old-time stamp of a collector. 



ETCHINGS, PRINTS AND DRAWINGS 




No. 49 
MARY CASS ATT 

The Letter. 

Dry-point, printed in colors. 

Signed by Mary Cassatt and with her monogram and autograph 
inscription. 

A fine example of this noted artist showing marked Japanese in- 
fluence. This and the following examples of Mary Cassatt's work 
are from the estate of the late James Stillman, who was one of her 
early patrons. Only a very few of each were printed and they are 
rarely met with. A complete set of the "Ten Etchings" are de- 
scribed here. 

dllustratcd) 
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CASSATT— Continued 



50. Afternoon Tea. 

Two women, seated, having afternoon tea. Dry-point printed 
ill colors. 

Signed by Mary Cassatt and with her monogram and autograph 
inscription. 



51. Before the Looking Glass. 
* A young woman, seated, dressing before a looking' glass. Dry- 

point printed in colors. 

Signed by Mary Cassatt and with her monogram and autograph 
inscription. 

52. The Fitting, 
i A young woman standing before a looking-glass having her 

dress fitted. Dry-point printed in colors. 
I * Signed by Mary Cassatt and with her monogram and autograph 

Xll/ftJuXs inscription. 

— 53. In the Omnibus. 

A mother and nurse with a child seated in an omnibus, through 
iLtjflidhfi windows the Seine is seen. Dry-point printed in colors. 
>*^ M/ ^ ru ^ r Signed by Mary Cassatt and with her monogram and auto- 
graph inscription. 



i 



54. Waiting. 

A young woman in evening dress seated before a table on which 
,is»some Chinese colored pottery. Dry-point printed in colors. 
Signed by Mary Cassatt and with her monogram and auto- 
graph inscription. 

55. Baby's Bath. 

Dry-point printed in colors. 
~~f/? 0 ' i i : roof signed by Mary Cassatt and with her monogram and 
Ot^W^rliscription. ■ 

56. Mother and Child. 

Seated on a couch. Dry-point. 

Signed by Mary Cassatt, and marked "No. 33." 



57. Children Reading a Paper. 
Dry-point. 

J^J2yj jod<L ^' RneC * by ^ Iary Cassatt and with her monogram. 
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ETCHINGS, PRINTS AND DRAWINGS 





No. 58 



CASSATT— Continued 
58. The Toilet. 



'ipb/V^c' young woman before a dressing-table is bathing her neck 
and arms. Dry-point printed in colors. 

Signed by Mi.ry Cassatt and with her monogram and auto- 
graph signature. 

(Illustrated) 
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No. 59 



//<5~. 



59. Mother and Child. 

A mother .seated in a chair caresses her baby held on her lap. 
.~ p Dry-point printed in colors. 
QLU^AA^O Signed by Mary Cassatt and with her monogram and auto- 
graph inscription. 

( Illustrated) 
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CASS ATT — Continued 




No. 60 

60. Mother and Child. 

They are seated beside the baby's bed. Dry-point printed in 
colors. 

Signed by Mar}- Cassatt and with her monogram and auto- 
graph inscription. 

( Illustrated) 
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CASS ATT — Continued 

61 . Before the Fire. 

e^/*» woman seated in an arm-chair before the fire-place. Aqua- 
x oO tint. 

1'roof Signed by Mary Cassatt. The artist did very little in 
flnAAJtt/d H( l llal ' nt work. A copy of this is in the Avery Collection in the 
™^ New York Public Library marked by Mary Cassatt "unique." 

Anothe r copy, however, is known, making three in all. 



CLINT (GEORGE). 

(i'2. Dunmore (George Murray, Fifth Earl of). 

Son of the Colonial Governor of Virginia. Mezzotint portrait 
as Lord Fincastle. Painted by J. Lonsdale. 1808. 
Open Letter Proof. 



TIMOTHY COLE 

()■'!. Madonna and Child. 

Wood-engraving, after Giovanni Bellini. Proof signed by 
the engraver. 



liL lioi.\ Family of the Little Bird. 

Wood-engraving, after painting by Mnrillo. Proof signed by 
tin 1 engraver. 



65. Ox the River AVye. 

Wood-engraving, after painting by AYilson. Proof signed by 
the engraver. 



66. Garrick and His Wife. 

Wood-engraving, after painting by Hogarth. Proof signed 
by the engraver, also by the printer. 



(i i . The Prophet. 

Wood-engraving after fresco by Raphael. Proof signed by 
the engraver. 
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ETCHINGS PRINTS AND DRAWINGS 




No. 68 



COROT 



68. Solitude. 

Original etching and dry-point by the painter. First state. 

Superb Proof on India Paper of this rare etching by the famous 
painter. Only 25 proofs were published, like this, before Dela- 
tre's name, as printer. 

(Illustrated) 



69. Solitude. . 

The Second State, with the printer's (Delatre) name. 25 
proofs only were also printed. 
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COLOR PRINT 

70. The Ladies Frankland. 

After a painting by Hoppner. Printed in colors. 

CHARLES CONDER 

71. La Vie de Boheme. 

Lithograph in red. Signed by Conder and marked Xo. 26. 

72. Pastorale. 

Lithograph in red Proof signed by Conder and marked 
No. 26. 

DAVID COX 

73. Scene in North Wales. 

Water-color drawing. 0x11 in. Painted in tones of blue. 

AY. A. COX 

74. Mother and Child. 

Mezzotint engraving. Printed in color and signed by the en- 
grayer. 

GEORGE CRUIKSHANK 

75. A Vauxhall Fete. 

Etched caricature. In colors. 

From "Town Talk" for August, 1813. The Duke of York, Duke 
of Wellington and others caricatured. 

76. Head-ache; the Cholic. 

Two caricatures in colors. London, 1819. 

0. DAUPHIN 

77. Triumph of Bacchus. 

After painting by Boulanger. Engraved in the 17th Century. 

F. De WIT 

78. Portrait of Bernt Knipperdolling. 

After Aldegrever. Published by F. De Wit, probably en- 
graved by Jean Midler. 

0 i 
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ETCHINGS, PRINTS AND DRAWINGS 




79 

SAMUEL COUSINS 

79. Robert Burns. 

, Mezzotint. After Alexander Nasmyth. Engraved by William 
iKjl^ Walker and Samuel Cousins. A Superb Signed Proof of the 
Private Plate. Dated December, 1830. 

The most famous portrait of Burns and Extremely Rare in 
Proof State and Perfect Condition, and the masterpiece of Samuel 
Cousins. 

(Illustrated) 

I 
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80. The Golden Piper. 

Mezzotint engraving, after painting by Sir Frederick Leigh- 
ton. Fine impression, signed by both painter and engraver. 

C. F. DAUBIGNY 
SI. Charcoal Drawing. 

Oxen plowing in the Morven, France. A large folio sheet with 
several studies. From the Daubigny sale, Paris, with stamp. 
Good example. 17x23 in. 

82. Charcoal Drawing. 

Cow on a hill-side near the sea. 9x18 in. 
From the Daubigny Sale with stamp. 

83. Pencil Drawing. 

Caladium leaves in a forest. l(i T /xl.~> in. 
Signed in full. 

84. Le Botin a Conplans. 

Original etching. First state, before the printer's name. 

On India Paper. Only 25 proofs w ere published in this state. 

8o. Le Botin a Conplans. 

Second state with Delatre's name. 

Twenty-five proofs only were also published of this state. 

86. Les Chevaux de Halage. 
Original etching. 

87. La Poule et ses Poussins. 
Original etching. 

88. Lever de Lune. 
Original etching. 
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DAUBIGNY— Continued 



89. COCHON DANS UN VERGEB. 

Original etching. 

90. Le Guet du Chien. 
Original etching. 

91. Parc a Moutons, le Matin. 
Original etching. 



EICHARD DOYLE 

92. The Legend op King Arthur. 

Pen-and-ink drawing in four panels, with the nursery rhyme. 
Probably executed about 1849 when he was contributing to 
"Punch" and drawing "Ye Manners and Customs of ye Englishe.'' 
A repair on one side. 



S. ARLENT EDWARDS 

93. The Young Dauphin. 

After Lebrun. Mezzotint printed in colors. Proof Signed by 
Edwards. Framed. 



PAUL GAVARNI : (SULPICE GUILLAUME CHEVALIER). 

94. Le Philosophe. 

A dilapidated tramp on a hillside is contemplating a little 
flower he has plucked from the wayside. Water-color drawing. 
Ilx7j4 in. 

Signed. A fine example of the humorous drawings of this 
noted artist of the "Men of 1830." Examples of his drawings are 
rarely met with. 



GIORGIO GHISE 

95. Judith. 

Pine original impression. Italian engraving of the early part 
of the 16th Century. 



HENDRIK GOLTZIUS 

96. Son op Frisius and His Dog. P>. 190. 

Very fine impression. From the Franz Josef collection, 1819. 
One of the masterpieces of 17th Century engraving. 
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No. 97 



ALBRECHT DURER 



97. Jesus Christ Expirant sur la Croix. B. 24. 

JEine original impression. 
f^/l/WriU (Illustrated) 
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ETCHINGS, PRINTS AND DRAWINGS 



DURER— Continued 



98. Christ Descending Into Hell. B. 16. Engraved 1512. 



Good impression with the plate-mark showing. Impressions 
of this quality are very rare. 



99. Study of Five Figures. B. 70. 
Etched on an iron plate. 

100. Le Joueur de Cornemuse. B. 91. ^*~f ^ZAnh^f 
&rd&\s Fine original impression, bearing two collector marks at back. 



101. Albert de Mayence. B. 102. j 
Fine original impression. 



CHARLES STORM VAN'S GRAVESANDE 



102. Moulin pres l'Abconde. 

Original etching. Proof signed by the artist. 

103. Souvenir de la Hulpe. 

Original etching. Proof signed by the artist. 

104. Au Bord de la Meuse. 

Original etching. Proof signed by the artist. 

105. Mussel Gatherers. 

Original etching. Proof signed by the artist. Very rare. 



KATE GREEN AAV AY 



106. Original Color Drawing. 

A little child carrying a basket of apples. Zy 2 x2y 2 in. Signed. 
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Xo. 107 



HEDLEY FITTOX 

107. The Hose Window, Notre Dame. 

Etching. Signed by the etcher. G-old frame. 

9 3 @ ' Superb Proof of the masterpiece of Hedley Fitton, the plate 

*^ Q d**ffoved and now extremely rare. 

PCwV^Ct^V) (Illustrated) 
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ETCHINGS, PRINTS AND DRAWINGS 



FITTON— Continued 



108. Gateway to the Abbey of St. Bartholomew, London. 
Etching'. Proof signed by Fitton. Framed. 



Met™ 



The plate is destroyed. 



SIR F. SEYMOUR HADEN 



109. Battersea Reach. 

Etching. Beautiful Signed Proof, with a cat on the parapet 
in the foreground. 

The view from Whistler's window. 

110. Thomas Haden of Derby. 

Etching. Signed by the etcher. Very beautiful impression. 
On the back is written "First State" and a note by H. Haden 
copying a note by the etcher referring to the subject. 

111. Out of Study Windows. 

Etching. Proof Signed by Haden. Very finely printed. 

112. Harlech Castle. 

Mezzotint. Proof Signed by Haden; the title reading "Nar- 
lech." 

113. A Lancashire River. H. 215. 

Signed artist's proof, marked by the artist 'First state,' al- 
though this proof answers to Harrington's description of the 
second state. 

114. Breaking Up of the Agamemnon. (The Mezzotint). H. 229. 
Third state. Signed artist's proof. 

115. Mounts Bay. H. 127. 

First state. Signed artist's proof. From the Tracy Dows 
collection. 

116. Pool, Dornie. H. 158. 

Signed artist's proof. First state. From the Seymour Haden, 
Jr., collection. 



117. 



The Four Cows. H. 223. 

Trial 'A.' Signed artist's proof. 
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HAD EN — Continued 

118. The Test at Longparbish. H. 224. 

First state. Signed artist's proof. Very rare as the plate 
was later mezzotinted. 

119. A Railway Encroachment. H. 74. 

First state. Signed artist's proof. In perfect condition. 

120. Newcastle in Emlyn. H. 62. 
First state. Signed artist's proof. 

121. Battebsea Eeach. Harrington 52. 
First state. Superb impression. 

122. Kensington Gabdens. 

The Smaller Plate. Etching. Fine impression. 

123. The Thbee Sisters. 
Etching. Fine impression. 

124. Little Calais Pier. H. 98. 
Trial proof 'A.' 

125. Hands Etching. H. 94. 

Trial proof 'B.' Printed on vellum. From the Sir William 
Drake collection. 



126. Westminster Abbey, View from St. Edmund's Chapel 
Signed artist's proof, in perfect condition. 

127. Upsala Cathedral. 
Signed artist's proof. 



129. The Stbayed Favorite Restored. 

Stipple engraving. After the painting by W. R. Bigg, R. A. 
Published in 1798. Fine impression, in perfect condition. 



AXEL H. HA1G 



W. LEE HANKEY 




128. The Blind Grandmother, 
q Etching. Signed artist's proof. 



THOMAS HELLYER 



SIR H. HERKOMER 
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Portrait of Himself. 

Etching. Signed Proof with Remarque. 
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ETCHINGS, PRINTS AND DRAWINGS 



BENE ST HASKELL 

131. Mrs. Ernest Haskell. 

Etching' and dry-point. Proof signed by Haskell and marked 
• by him "First State." 

A fine specimen of Haskell's work, only a few printed and very 
rare. Suggesting the earlier work, of Whistler. 

132. Etching. 

A young woman, in picturesque dress, seated with bouquet 
in hand. 

Proof signed by Haskell. Very pretty in design and delicate 
in execution. 

133. Californian Scenery. 

Etching and dry-point. Proof Signed by Haskell. 
A Californian Forest Scene. 

134. California Scenery. 

Etching and dry-point. Proof Signed by Haskell. 
Pine trees in a landscape. 

135. The Crest op the Hill. 

Lithograph. Proof Signed by Haskell. 

A rare and early delicately executed work printed in only a few 
copies. 

136. Landscape. 

Lithograph. Proof Signed by Haskell. Another rare and 
early work. 

AUGUST P. JACCACI 

137. Fourth Avenue, New York. 

Pen Drawing, 1895. Looking north from 22nd Street. Signed 
and dated. 16)4x11^/2 in. 



A. F. JACCACI AND A. E. STERNER 

138. Original Drawings. 

Madison Cottage (Road-bouse, cor. 23rd St. and Broadway, 
many years ago) ; view of Castrogiovanni, etc. Ink and wash, 
with a drawing by Sterner. (6) 
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PAUL HELLEU 

139. The Duchess of Marlborough. 
Dry-point. Signed by the artist. 

140. The Artist's Daughter. 

Dry-point, printed in color. Signed by the artist. 

141. Madame S. 

Dry-point, printed in color. Six proofs only. Signed by the 
artist. 

142. Head of a Young Giru. 

Dry-point. Twenty proofs only. Signed by the artist. 

143. Madame N. 

Dry-point. Signed by the artist. Ten proofs only were taken. 

144. Portrait of a Lady. 
Dry-point. Signed by the artist. 

145. The Artist's Daughter. 
Dry-point. Signed by the artist. 

14fi. At the Piano. 

Dry-point. Six proofs only. Signed by the artist. 

147. The Artist's Daughter. 

Dry-point. Two proofs only and the plate destroyed. Signed 
by the artist. 

148. Portrait of the Artist's Daughter. 

Dry-point. Signed by the artist. Five proofs only were 
taken. 
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E. W. KEMBLE 

148a. Original Drawings. 

Five humorous drawings ; the adventures of a colored boy 
with a water-melon; Rabbit and owl. Pen-and-ink, two 
signed. (6) 

A. KESSLER 

149. The Death op Major Pierson. 

Engraving, after the painting by John Singleton Copley, 
R. A. Published in 1800. Fine open letter proof, in per- 
fect condition. 

MAX KLINGER 

Brahms Phantasy. No. XV: Evocation. 

Etching. 1890. Proof Signed by Max Klinger on Japan 
vellum paper. 

Extremely scarce and one of the rarest etchings of this artist, 
to obtain in signed proof state. 

GUST A V KRUELL 

Robert E. Lee. 

Wood-engraving. Proof signed by the engraver. 

Daniel Webster. 
Wood-eu graving. 

U. S. Grant. 
Wood-engraving. 

W. T. Sherman. 

Wood-engraving. Proof signed by the engraver. 

LAGUILLERMIE 

155. The Surrender op Breda. 

Etched after Velasquez. Proof on Japan paper. No 7 of 
100 issued. 



£-2 • iTO 150 



151. 
152. 
153. 
154. 
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No. 156 



JOHX LEECH 

156. Water Color Drawing. Country Races. 

Signed. The original drawing for Punch's Almanack for 
1885. 

( Illustrated) 
MAXIME LALANNE 

157. In the Park. 

Charcoal drawing. 11*4x9 in. Characteristic drawing by 
this celebrated French painter and etcher. With label of a 
Lyons exposition where it was exhibited. 
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ALPHONSB LEGROS 

158. Le Bapteme. B. 65. 
Early state. 

AUGUSTE LEPERE 

159. Retour du Troupeau. 

Signed artist's proof. Proof No. 37 of 50 printed. 

160. La Maison du Bucheron. 

Signed artist's proof. Proof No. 12 of 50 printed. 

161. Quartier de Pecheurs. 

Signed artist's proof. Proof No. 21 of 50 printed. 

162. Les Arbres Tordus. 

Signed artist's proof. Proof No. 15 of 50 printed. 

163. Javelles de Seigle. 

Signed artist's proof. Proof No. 32 of 50 printed. 

164. Le Pommier Mort. 

Signed artist's proof. Proof No. 32 of 35 printed. 

165. Le Poulailler. 

Signed artist's proof. Proof No. 14 of 50 printed. 

166. Au Marais Inonde : Le Berger. 

Signed artist's proof. Proof No. 7 of 50 printed. 

PHILIP JAMES DE LO UTHERBOURGH 

167. Fowey Harbor, Cornwall, England. 
Water-color drawing. 15x21 in. 
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LUCAS VAN LEYDEN 

168. The Pour Evangelists. B. 100-103. 

Four engravings, 1518. Original impressions. 

JAMES McBEY 

169. Ebuespleet. 

S2>S"0 Original etching. Signed artist's proof. 

£p 170. Spring, 1917. 

^^^iginal etching. Signed artist's proof. 

171. The Carpenter op Hesden. 
jlunujtsSty&nal etching. Signed artist's proof. 

DANIEL MACLISE 

172. Washington Irving. 

Portrait in full length, from life, in pen and ink. 

The Original Drawing for Maclise's Portrait Gallery originally 
published in Fraser's Magazine, 1830-38. Autographed by Wash- 
ington Irving, 

"Very truly yours, Washington Irving" 

CHARLES MERYON 

173. Arms op the City op Paris. D. 21. 

Third state. Original etching. Fine impression, in perfect 
condition. 

174. College op Henry IV. D. 43. 

Original etching. Seventh state. Superb impression, in per- 
fect condition. 

175. La Salle des Pas-Perdus. D. 48. 

Original etching. Fourth state. Superb impression, in per- 
fect condition. 
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MERYON — Continued 



176. Rub des Toiles a Bourges. 1). 55. 
Original etching. Published state. 

177. Oceanie, Peche aux Palmes. D. 68. 
Original etching. Fourth state. 

178. San Francisco, California. D. 7;!. 

This plate was etched by Meryon for a firm of bankers in 
San Francisco from photographs supplied by them. Fourth 
state. 

179. Louis XI Receiving a Printer. D. 94. 

After a French miniature in the Neil collection. Original 
etching. Fourth state. 



MINIATURES 

180. American Miniature. 

Bust of a Young Woman, hair powdered and dressed high 
with row of pearls; light yellow silk dress. l%xiy 2 in. on 
ivory. 

This and tin- two following are three exquisitely executed 
miniatures, unsigned but resembling the work of Charles Willson 
Peale. They came originally from a well-known New England 
family distinguished in Revolutionary times. 

181. American Miniature. 

Bust of a young man, military uniform, ruffled shirt showing 
in the open coat, hair powdered and dressed. 1 .^xl 14 in. 
On ivory. 

182. American Miniature. 

Bust of an elderly man in wig, and dark coat. Ij^xlj4 in. 
On ivory. 

188. American Miniature. 

Water-color; portrait of a man. Signed "I. R. S. 1811." On 
paper. 

Interesting and well-drawn example. 5-)<4x4j / 2 in. 



W ALP OLE GALLERIES 33 
M I X I ATI' RES — Continued 

184. American Miniature. 

Water-color; portrail of a man. Early American, unsigned, 
but probably by the same artist as the preceding, ."i.v^xl 1 /. in. 

185. Inpo-Persian Miniature. 

Two women in a room of a palace. Miniature probably early 
18th Century, tastefully mounted on brocade and framed. In 
gold and colors. 5j^x3j4 

186. Inpo Persian Miniature. 

The figure of a woman, in a pala :e room. Similar to the 
preceding, in gold and colors, mounted on brocade and 
framed. 4 I /4xl-)4 in. 

1ST. Indo-Persian Miniature. 

Three women, walking and conversing. Similar to the pre- 
ceding, in gold and colors, mounted on brocade and framed. 
4^x2% in. 

EGBERT XAXTEU1L 

188. Jules Cardinal Mazarin. R.-D. 178. 
Fine original impression. 

189. E dotard Moll". R.-D. 193. 

Fine original impression, in perfect condition. 

190. Louis de Vendome, Due de Mlrcoeur. R.-D. 189. 
Fine original impression, in perfect condition. 

191. Michel le Teueier. R.-D. 130. 
Fine impression, in perfect condition. 

192. Ceorgks de Scudery. R.-D. 221. 

First state. Fine original impression, in perfect condition. 
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No. 193 U 

JEAN FRANCOIS MILLET 

Original Drawing. Woman Pouring Water. 

A peasant woman standing but bending forward to the right, 
pours water from a bucket into two jugs in front of her. A 
hook projects from an opening behind her, probably the hook 
of a well -rope. 9x7 in. Drawn in crayon and white chalk on 
papier verdatre. Signed "J. F. M." 

A fine specimen of the very rare drawings by the painter of 
"The Angelus." From the collection of F. S. Ellis, the London 
publisher and partner in the firm of Ellis and Elvey, and who was 
also the friend of Whistler and published the "Thames Set" of 
etchings. 

(Illustrated) 
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NEW YORK CITY 



194. New York From Weehawk. Aquatint in Colors. 

Engraved by J. Hill. Painted and Published bv Willm. G. 
Wall 1823. 

Fine original impression, with full margins, and in the First State, 
i This and the following form a pair of these decorative, rare and 

/fUkaffift views of New York ' 

"The vieivs taken by Mr. Wall are the most accurate descriptions 
that we have ever seen. One of them is taken from Brooklyn 
Heights near the Distillery of the Messrs. Pierponts and the other 
from the mountain at Weehawk . . . the view from Weehawk is 
far preferable, as it not only affords a commanding prospect of the 
city but also of the whole of our beautiful harbor with all the 
islands, etc." 



195. New York From Heights Near Brooklyn. Aquatint in 
Colors. 

Engraved by J. Hill. Painted and Published bv Willm. G. 
Wall, New York, 1823. 

Fine Original Impression in the First State with full margins. 
Equally as rare as the preceding. 



196. First Appearance of Jenny Lind in America. 
At Castle Garden, Sept. 11, 1850. 

Lithograph in colors by N. Currier, published New York, 1850. 
Showing the interior of Castle Garden before its conversion into 
the Aquarium. Very rare. 



R. P». PARKE S 



197. A Cup op Tea. 

Mezzotint engraving, after painting by Madrazzo. Proof 
signed by the engraver. 



PARMIGIANINO (FRANCESCO MAZZOLA, CALLED) 



198. Drawing in Sepia and Pencil. 

A Boy's bead, life size. Fine example from the collections 
of Sir Thomas Lawrence and John Thane. Hj^xlO^. 
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No. 199 



GEORGE MORLAND 



199. The Lazy Shepherds. 



Original drawing in pencil and chalk. Signed "George 
Morland, Del." 15x18^ in. 

Fine and characteristic drawing by this celebrated painter, 
whose work today has become extremely rare. The title is the 
original one written at the foot of the drawing. 

(Illustrated) 



200. The Stable Boy. 



Drawing in colors of a boy holding a horse's head, accom- 
panied by a drawing in India ink of the same subject. 

Unsigned, but both by Morland. 
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ERNEST C. PEIXOTTO 

201. Taormina, Sicily. 

Pen drawing. Signed by the artist. 10^4x7 in. 

JOSEPH PENNELL 

202. Whistler's House. Chelsea. 

Etching. Signed by Penned and marked "Trial Proof with 
Dry Point." 

203. Venice, with the Restoration op the Campanile. 
Etching. Proof Signed by Penned. 

204. Public Buildings, Philadelphia. 
Signed artist's proof. 

205. Chestnut Street Bridge, Philadelphia. 
Signed artist's proof. 

206. Choir of St. Paul's. 
Signed artist's proof. 

207. Victoria Station. 
Signed artist's proof. 

208. St. Bartholomew's, The Founder's Tomb. 
Signed artist's proof. 

209. Goldsmith's Grave. 
Signed artist's proof. 

210. The Thames From Richmond. 
Signed artist's proof. 

211. Great Cranes, South Kensington. 
Signed artist's proof. 

212. Richmond Hill. 
Signed artist's proof. 

213. Pilot Town, La. 
Signed artist 's proof. 
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PENNELL— Continued 

214. At Lynchburg, Va. 
Signed artist's proof. 

215. Below Atlantic City. 
Signed artist's proof. 

216. Pen Drawing, Arles. 

Signed and Dated Sept., 1888. 12x10 in. 



HOWARD PYLE 

217. Pen Drawing : Knights in Mediaeval Armor Riding Up 
a Hill. 

Signed in Initials. Illustration to "Otto of the Silver Hand." 

7^4x5% 

Howard Pyle drawings arc becoming very scarce. 

218. The Baron and Otto in the Castle Room. 

Pen drawing. Signed in initials. Another of the illustra- 
tions to "Otto of the Silver Hand." 7^x5^4 in. 



PAUL RAJON 

219. Meissonier. 

Etched after his own portrait. 

Trial Proof, signed by Rajon, on China Paper. Printed by 
Rajon himself, and rare. 



H. RAMBERO 

220. The Exhibition of the Royal Academy, 1787. 

Engraved by Martini. London, 1787. 

Printed in Colors. A famous print, the many characters shown 
being portraits, the one in the centre of the foreground being 
'"'Reynolds. The paintings on the walls can be easily identified. 



R. G. REEVE 

221. View op the Port of Liverpool. 

f i .iPainted by Samuel Walters. Aquatint. Printed in colors. 

Am ./^(M'l' 1A Undated but about 1830. 
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REMBRANDT VAN RIIYN 



222. The Pancake Woman. B. 124. 
y^^j^t Etched 1635. Fine impression of the second of four states. 



7 



GUIDO RENI 

223. Drawing in Pencil. 

A Man's head. Prom the same collection as the Parmigian- 
ino and some other drawings in this sale. 1134x8/4 

JOSEF RIBERA KNOWN AS SPAGNOLETTO 

224. Drawing. 

An Old Man's head, life size. In pencil and red chalk. 

RIPPL-RONAI 

225. Franz Liszt. 

Etched portrait after Munkacsy. Japan Proof signed by both 
etcher and painter. Only 40 so issued. 



P. ROBERTS 

-s-j226. L. G. Otto. Minister from Napoleon I to Great Britain. 
* Stipple engraving. Painted by Turnbull. London, 1802. 

QjyjjjU^/U&l/O Printed in Colors. A fine specimen of Color Printing. 

THOMAS ROWLANDSON 

227. John Gilpin Riding to Edmonton. 
Water color drawing, Il^xl5j4 hi. 

Unsigned, but attributed to Rowlandson. Rowlandson drew 
the "Return from Edmonton" in 1785; this appears to be a draw- 
ing some time later, possibly of the "Dr. Syntax ' period. 

THOMAS RYDER 

228. Charles V Resigning the Crown of Spain and Flanders. 

Painted by R. Westall. Published London, 1802. 

Printed in colors. A fine decorative stipple engraving and rare. 
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ABBE J. C. RICHARD DE SAINT NON 

229. Le Docteub Franklin Gouronne par la Liberte. 

Bust of Franklin surmounting a globe showing America, Lib- 
erty crowns him with two laurel wreaths. Aquatint. On large 
paper. A very rare portrait of Franklin. 

Saint Non, to whom has been ascribed the invention of aqua- 
tint, was a friend of Franklin. The latter anxious to study the 
new process used by Saint Non made him a visit one day, and 
in his presence the plate was made and printed. 



JOHN S. SARGENT 

230. Leaf of Sketches. 

Types of heads drawn at Nice, Jan., 1875. On the recto are 
two heads, one marked as being Garolus Duran (Sargent's 
master), also two full lengths, one a fisher-girl and the other 
marked as also being Garolus Duran. On the reverse are five 
heads. Pencil, except that one head is in colors. 



G. S. SHUREY 



231. Lady Hamilton. 



Mezzotint engraving, after the painting by Romney. Proof 
signed by the engraver. 



SILHOUETTE PORTRAITS BY EDOUART 

232. Henry Clay : Original Silhouette. 

Full length, facing to left; the background a room painted in 
water-colors. 11x7% bi. Signed in full and dated 1841. 

Fine example of this famous artist in silhouettes, who worked 
in America from 1839 to about 1849 and who first used the term 
"silhouette" to this species of art. He was also the author of a 
very scarce book on the subject. 
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SILHOUETTE— EDOUART— Continued 



233. Daniel Webster: Original Silhouette. 

Full length, facing to left. On a plain background. Signed 
and dated 1841. 



234. Abbott Lawrence: Original Silhouette. 

Full length. On a background of a view of a port with ship- 
ping. Signed and dated X. Orleans. Feb. 24. 1844. Has been 
folded. 



ALFRED J. SKRIMSHIRE 

235. Portrait op a Lady. 

Mezzotint printed in colors. Signed Proof. 



W. T. SMEDLEY 

236. Original Drawings. 

French peasants plowing, wash drawing. A Farm House 
Gate, and three views on the Field of Waterloo, pen-and-ink. 
Signed. (5) 

JESSIE WLLLCOX SMITH 

237. Two Original Drawings. 

Children subjects, in pen-and-ink. Signed. (2) 



SIDNEY L. SMITH 

238. The City Hall, New York. 

Engraved from the Wall-Hill View drawn in 182G. 

Limited to 106 copies and plate destroyed. Prinlcd in colors. 



RICHARD SMYTHE 

239. Kitty Fisher. 

Mezzotint engraving, printed in color, and signed by the 
artist. 

SPORTING 

240. John Mytton. 

Engraved portrait in oval, in hunting costume. Colored. 
Undated but about 1S30. 

A delightful and very rare portrait of the famous fox-hunter 
and sportsman. The life of him is now a very scarce book. 
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No. 241 



ALBERT STERNER 

Amour Mort. 

Lithograph in red. Signed and marked "No. 46" of a very 
limited issue. Very rare, long out of print and much sought 
for. This is the only copy that has appeared for sale for a 
very long time. 

(Illustrated) 



A Young Woman Seated. 

Lithograph. Signed and dated 1901 and marked "No. 4." 



241. 

242. 
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G. T. STODART 

243. Letitia. 

Stipple engraving', after the painting by Cosway. Proof 
signed by the engraver. 

WILLIAM STRANG 

244. The Walls of the Alhambra. 

Original etching. Signed artist's proof. Only fifty printed. 

JOSEPH STRIJTT 

245. The Power of Innocence. 

Painted h\ Stothard. Stipple engraving in brown. Lon- 
don, 1792.* 

Proof before the title. 

VAN DER NEER 

246. River Landscape. 

Line engraving, 18th Century. Engraved by Vivares. Proof 
before'" all letters. 

AGOSTINO VENEZIANO 

247. Woman Standing by a Vase. B. 474. 

Pine original impression, from 'the John Barnard collection. 
Engraved 1590-1640. 

248. The Death of Ananias. B. 42. 
Pine original impression. 

P. S. WALKER 

249. Mrs. Siddons. 

Mezzotint engraving, 'after the painting by Gainsborough. 
Proof printed in color. Signed by the engraver. 
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No. 250 



WILLIAM MAKEPEACE THACKERAY 

250. Original Water-Color Drawing. 

The original design in water-colors of the illustration for 
Chapter Forty of the Book of Snobs. 

Signed with his monogram and pair of spectacles. Also varying in 
some details from the engraving. This illustration is specially 
interesting in containing one of the earliest portraits of 
Thackeray drawn by himself. 

( Illustrated) 



251. Original Water-Color Drawing. 

The original design in water colors of the illustration for 
Chapter Ten of the Book of Snobs ("The Military Snob."). 

Signed both with his monogram and his spectacles. This and 
the preceding are two of the earliest known drawings by Thack- 
eray made about 1846-47. Some alterations were made in the 
engraving, spoiling the designs, which are much more in the true 
spirit of Thackeray. 5^4x6^4 in. 



WALPOLE GALLERIES 45 




No. 252 



J. M. \V. TIJRNEE 

252. Sussex Downs, Approaching Storm. 

Water Color Drawing. A broad sweep of the Downs, the sea 
in the distance, heavy storm clouds over the sea; the' sun just 
lights the tops of the distant hills. A wagon drawn by a team 
of horses crosses the downs, and a wayfarer in a red coat is in 
the middle foreground. 8^xl2}4 in. 

This and the following numbers of drawings by J. M. W. 
Turner are part of one of his own albums of drawings. On the 
back of this is written in Turner's hand "Emma Marriott." Tur- 
ner, whose habits were peculiar, if not eccentric, rarely signed his 
drawings in the common manner, but hid his initials or signa- 
ture somewhere in the design in a manner sometimes difficult to 
detect. His initial "T" will be found in all of these after a little 
scrutiny. In this particular one it is in the dark part of the trees 
on the lower left. They arc splendid, examples of Turner's draw- 
ing, depth of color and tone. 

(Illustrated) 
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TURNER— Continued 



253. GrASGARTH, HEAD OF BUTTERMERE IN WlNTER. 

Rugged masses of Mountain covered with snow in the back- 
ground ; in the foreground a cottage on the right of which is 
a single-arch stone bridge crossing a narrow stream, a figure 
carrying a bundle of faggots is crossing the bridge. 9%xl4 in. 
The initial is on the extreme margin five inches from the right 
edge. 



254. River Scene. 

A river, high cliffs on the right, a roadway with high trees 
on the left. The sunlight shining brilliantly on the rippling 
water of the river. 7^x10^4 in- 

The initial is hidden among the trees. A drawing in the manner 
of Claude. 



255. An English Village. 

Red Roofed Cottages, a village Church, a tall elm nearly in 
the centre, and a small duek-pond in which are two ducks, in 
the foreground. 10^x6^4 in. 

Initial about one-half inch above the right-hand taller post of the 
fence crossing the pond. 



256. Rome From Outside the City. 

St. Peters, the Vatican and the Castle of St. Angelo seen in 
a blue haze, from outside the city. In a hollow road cut 
through the field in the foreground a rider on a donkey goes 
towards the city. On a rise on the right is a characteristic 
Turner Pine tree. 8fyxl'dj4 in. 

The initial is one inch from the lower right side. 



257. A Rustic Bridge Over a Stream. 

A study apparently of an English scene. A slightly curved 
bridge on brick supports crosses a heavily wooded stream. 
7x10 in. 

The initial is in the centre of the dark space under the left of the 
bridge. 
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TURNER— Continued 




No. 258 



258. Tin tern Abbey. 

The Abbey Ruins seen in the purple haze of evening, across 
the river. On the river bank, three people, one in a red coat. 
3x7^ in. 

Initialled twice, once on the dark lower side of the boulder in the 
middle foreground and again in the lighter part of the clump of trees 
in the middle distance to the right. A drawing resembling the vig- 
nettes for Rogers' Poems and similar books that Turner illustrated. 

(Illustrated) 



259. Lake Scene. 

A lake surrounded by grim high mountains, the sun just 
above the hill in the centre of the background and vividly re- 
flected in the water; 834x11 in. 

Initial in lower right corner. Painted in subdued tones, the high- 
lights on the water produced by wiping-out. 
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TURNER— Continued 




No. 260 



260. A Scotch Lake. 

A lake in which are two boats, that on the right sailing, the 
other close to the shore with a man in a red coat and kilt 
standing in it. sonic cattle arc on the edge of the lake to the 
left. High hills surround the lake. 8/ 4 xl4 in. 

Initial on the lower part of the sail of the hoat. 

(Illustrated) 



261. Porta Marina, Naples. 

The gateway, through which is seen the church with tall spire 
in red and other colors. 9^4x7*4 

Initial in the blue line at the lower right corner. One of a few 
architectural drawings made by Turner. Title written by Turner 
en the back. 
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TURNER— Continued 



262. Godstone, Surrey, England. 

Pencil sketch. 13x10 in. The initial is on the woman's left 
arm. The drawing is evidently a study for a painting, as in 
places lie has written indications for the color above the 
hut on the left "cob" (cobalt), "yellow"' on a hillside patch 
where the sunlight strikes, "van" (vandyke brown) where 
the shadow of bushes falls on the pond, etc. 

HERMAN A. WEBSTER 

263. The Clock Makers. 
Signed artist's proof. 

2ti4. Spitalplatz. 

Signed artist's proof. 

2H, r i. Bridge at Gretz, France. 
Signed artist's proof. 

266. Porte des Marmousets. 
Signed artist's proof. 

IRVING R. WILES 

267. A Girl Seated. 

Pencil drawing. Signed by Wiles. 12^x9 ii 



PIERRE WOERRIOT 

268. Esau Selling His Birthright. 

Fine impression, in perfect condition. Engraved in the 16th 
Century. 
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WHISTLER — Continued 



$2 LA ^ archande de Moutabde. 

^^^■^tchmg', about 1858. Clear and well-printed impression. 

271. Fumette. K. 13. 

Fine impression, in perfect condition. 

272. La Retameuse. K. 14. 

Fine impression, in perfect condition. 

273. An Unsafe Tenement. K. 17. 

One of the French. Set. Fine impression, in perfect condition. 

274. La Vieille aux Loqites. K. 21. 

Third state. One of the twelve etchings from Nature. Sup- 
erb impression, in perfect condition. 

275. The Rag Gatherers. K. 23. 

One of the prettiest of the artist's earlier plates. In perfect 
condition. 

276. Longshoremen. K. 45. 

' n i One of the Thames set. Fine impression, in perfect condition. 

277. Billingsgate. K. 47. 
In perfect condition. 

279 . Billingsgate. 
Another impression. 

280. Soupe a Trois Sous. K. 49. 
$~b ' / Bine impression, in perfect condition. 



• . tn 



281. Bibi Valentin. K. 50. 

Fine impression, in perfect condition. "One of the most ex- 
quisite rendering's of a child ever done." — Joseph Pennell. 

282. Bibi Valentin. K. 50. 

There is a slight repair in one place, but a good impression. 
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WHISTLER — Continued 




No. 283 



283. Black Lion Wharf. 



One of the Thames Set 
tion. 



K. 42. 

Fine impression, in perfect condi- 
( Illustrated) 



284. Original Drawing,. 

Bust of a Young Woman in profile to left, small feathered 
hat of the period of the late "sixties" or early "seventies." 
In oil colors on canvas, 10x8 J/^ in. 

Signed in pencil by Whistler in full and to which he has added 
"Mrs. W" (probably Mrs. Way.) 

This and the following drawing arc from the collection of John 
W. East who was frame maker to Whistler for many years and who 
had a collection of his drawings and etchings, which he disposed of 
to Colnaghi of London some years ago. Mr. East kept back a few, 
which were of special interest, these two being among them. 
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WHISTLER— Continued 

285. Whistler's Mother, 

Mrs. Whistler seated, facing- to left. 13^x10 in. 

Charcoal drawing, an early study for his famous painting. From 
the East collection. 



28(>. Portrait of Whistler's Mother. 

Original photograph of the painting made at the time. 
Mounted on card 5^x6^ in. 

A presentation copy from Whistler to Lord Ronald Gower, with 
Whistler's autograph inscription and his "butterfly" to which he has 
also put his signature. 

287. Whistler's Mother. 

Mezzotint, by Richard Josey, after the painting by Whistler. 
Fine proof, signed by the engraver. 



288. A Sketch at Piccadilly Circus. 

Drawing in colors by Finch Mason. 

Signed. A sketch of Whistler in London. The original of this 
famous portrait of the artist. 



289. Catalogue op an Exhibition op Whistleriana. 

From the collection of W. S. Brewster, exhibited at the Cax- 
ton Club, 1917. With facsimile*. 12mo. Chicago, 1917. 



ROBERT J. W1CKEXDEN 



290. Notre Dame, Paris. 

Lithograph. Exhibited al Paris Salon. 1895 of the Centenary 
of Lithography. Signed Proof, on which only 40 were printed. 
Stone destroyed, and now rare 1 . 

Described by Philippe Gille, the critic, as a "vrai chef-d'oeuvre." 
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WTCKENDEN— Continued 

291. Rising of the Harvest Moon. 

Lithograph. Exhibited at the Paris Salon, 1894. 

Signed Trial Proof on thin Japan paper. Stone destroyed. 

292. Philip Gilbert Hamerton. 

Lithograph portrait. Exhibited at the Paris Salon of 1895. 
Signed Remarque Proof. Only 40 issued and stone destroyed. 

HENRY WOLF 

293. King of the Desert. 

Wood-engraving, after the painting by Gerome. Proof signed 
by the engraver. 

294. The Lute Player. 

Wood-engraving, after the painting by Jan Van der Meer. 
Proof signed by the engraver. 

295. Portrait of a Young Girl. 

Wood-engraving, after the painting by Velasquez. Proof 
signed by the engraver. 

296. A New England Peddler. 

Wood-engraving, after the painting by Eastman Johnson. 
Proof signed by both painter and engraver. 

WOODCUTS OP THE FIFTEENTH CENTURY 

297. Facsimile Reproductions. 

Woodcuts of the 15th Century in the John Rylands Library. 
Descriptions by Campbell Dodgson. Manchester, 1915. 

Only a limited number printed. The facsimiles include the famous 
"St. Christopher" of 1423 and other unique examples of the earliest 
known engravings. 



WALPOLE GALLERIES 
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No. 298 



ANDERS ZORN 



298. Alder. 

[00 - r Etched 1919. Proof Signed by Zorn. Primed on old French 

;et, margins 
(Illustrated) 



^fet/lAJlJ paper, and on the full sheet, margins not cut down. 
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XORN— Continued 




No. 299 

299. Frida. 

/ f~0 etched 1914. Proof signed by Zorn. On old French paper. 

^M/LAM (Illustrated) 



300. The Pilot. 



Ijtf^Etclied 1919. Proof Signed by Zorn. On old French paper, 



and on the full sheet, margins not cut dow 



W ALP OLE GALLERIES 
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ZORN— Continued 



301. Augusts Strindberg. Swedish Novelist. 
}(po , . 

Etching. 1910. Proof Signed by Zorn. Large margins. 



Framed. 



302. The Two Bathers 



00. 

Etched 1910. Proof Signed by Zorn. Printed on old French 



p#per with large margins. 

Scarce. 



303. The Three Sisters. 

[20. 



Step ied 1913. Proof Signed by Zorn. On old paper. 
304. Bersek. 



Etehed 1914. Proof Signed by Zorn. On A an Oelder paper, 
full sheet, margins not cnt down. 



, . - 305. The Two. 

[CrO, 

ftw\£j-Ktclied 1916. Proof Signed by Zorn. On Dutch paper, with 
large margins. 



7" 



30(i. The Dance at Gopsaior. 
Etched in 1917. Proof 

and on the full sheet, margins not cut down. 

307. Against the Current. 
Et 

308. The Balance. 



lOQ c £q Etched in 1917. Proof Signed by Zorn. On Dutch paper. 



Etched 1919. Proof Signed by Zorn. Printed on old French 



(Jig Etched 1919. Proof Signed by Zorn. On old paper. 



309. The Fiddler. 

Original etching. Unsigned Proof. 



Photographs by Mary Hopson 
Half-tone blocks by the H. C. Jones Engraving Co. 
Printed by J. H. Strickland Co., Inc. 



